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UBIQUITOUS BLOW 	(2023)
Mixed media installation 
6-channel audio, looped, 30 min.
Transducers, glass plates, metal tubes, lava sand, Turkey tail mushrooms, 
painted reindeer moss, text, mouthblown glasses
Dimensions variable

Ubiquitous Blow follows a practice of critical fabulation and musical 
composition as a means of voice production while asking: who/what gets to 
speak, gets to have a voice? How can space be generated for disappeared 
voices or voices never considered voicing? Who’s listening?

The audio in the work is a duet between a Ghost Fiddle (wet-finger-around-
the-wine-glass method) composition and a polyphonic narration. It employs 
sheets of glass as membranes when emitting the sound in the exhibition 
space via transducer vibrations.

In conversation with the material elements of the installation, the narration 
negotiates ideas on sensory attunement, interspecies knowledge transmis-
sions, and collaboral survival. For a group of unvoiced beings, a collective 
body referred to as a we, the materiality and production method of glass 
becomes a medium for regaining the sonority of their language. 

Hacking the process of producing mouth-blown glasses, human voices and 
saliva are embedded into the material while it is being shaped from within 
by human breath: by the interior of the glassblowers. The we orchestrates 
the affairs knowing that the produced objects, when played, will eventually 
emanate their embedded voices and stories, letting them resonate in space 
and be heard. 

More about the project:
https://ronjasvaneborg.com/Ubiquitous-Blow

https://ronjasvaneborg.com/Ubiquitous-Blow




Giddy goes Ghillie (2022)
Mixed media installation	
1-channel audio, looped, 30 min.
Takes on a visual identity according to the surroundings (see two examples 
on the next pages)

Giddy goes Ghillie operates as a distorted audio guide. Rather than offering 
explanation and contextualisation in a given space, the audio approaches 
the concept of disorientation from various angles (spatial, cultural, cognitive, 
social), inviting the visitor into a disoriented overdrive.	

Set up like a self-hypnosis tape, it applies a recognizable voicing similar 
to the soul guide, repeatedly telling the listener what will happen, once the 
narrator has counted from 10 down to one, which never actually takes place.
In this way operating in a liminal space, as opposed to always looking for the 
fastest way to overcome disorientation, to re-orientate, Giddy goes Ghillie 
looks into what can be achieved by leaning into the experience, when we let 
ourselves be shaken by queer inter-frequentiality. 

The guide speaks of the idea of camouflage; to become part of an environment 
and enter a dissolved presence. More specifically, the Ghillie Suit, an extreme 
form of camouflage which only works in a very specific environment. Stepping 
slightly out of this environment, the camouflaged enters a visual presence 
that is louder than ever. The more precise a camouflage, the narrower the 
range of possible movements. 

The word Ghilli Suit is a reference to Ghillie Dhu, a male fairy clothed in 
leaves and moss in Scottish mythology.	
Gille: lad, youh, boy	
Dubh: dark, dark-haired	  

Hear the sound piece:	
https://ronjasvaneborg.com/Giddy-goes-Ghillie

https://ronjasvaneborg.com/Giddy-goes-Ghillie 






Giddy goes Ghillie, 2022, installation view Kunstraum Engländerbau, Vaduz FL, in the group exhibition Muffled Vision. Wooden sculptural work by Pirmin Hagen



Giddy goes Ghillie, 2022, installation view Vermilion Sands, Copenhagen DK in the group exhibition South of the Light House, headphones, divan  







I WILL BE YOUR SPACE IF YOU WILL BE MINE (2022)	
Site specific performance, 30 min.
Artist book (closet drama), edition 100
Kunstraum Dornbirn AT
                                                                                                                                                                   
I WILL BE YOUR SPACE IF YOU WILL BE MINE gives a voice to the void 
of Kunstraum Dornbirn for an evening. What is said, when something, that 
doesn’t seem to need a voice, gets one? And can the speaker be artist, 
exhibition space and audience at the same time?

In the performance, the void was given many different voices in collaboration 
with five invited performers from varous local communities reading the script 
of a closet drama into the space while sitting in a tight arrangement together 
with the audience, who did not know beforehand who were taking part in 
the gig.

What this particular void ends up addressing, as it gradually comes to grips with 
the use of language, is the ecosystem for a meaningful experience between 
art, space and audience. It raises questions about control and disorientation, 
as well as the structures and hierarchies that underlie perception, memory, 
and communication.	

Read the script:
https://ronjasvaneborg.com/I-WILL-BE-YOUR-SPACE-IF-YOU-WILL-BE-
MINE-Script

https://ronjasvaneborg.com/I-WILL-BE-YOUR-SPACE-IF-YOU-WILL-BE-MINE-Script
https://ronjasvaneborg.com/I-WILL-BE-YOUR-SPACE-IF-YOU-WILL-BE-MINE-Script








RITUAL ECHOES (2022)
Site specific performance, 50 min.
Romanshorner Luftspiele, Bodensee CH 
Composition for a human voice and nine alphorns 

With Romanshorner Luftspiele, Austrian artist Barbara Anna Husar created 
a stage in a place between lake and sky, between three ships and her flying 
udder sculpture.

Commissioned to take this stage, the voice performed an echo of ritual 
chants from around the globe together with nine alphorn players from the 
region: the voice sounding from the balloon basket and the alphorns calling 
in groups of three from each ship.











THE BIRTH VOICE (2021)
Audio piece, 7 min.
Performance, 10 min.
Vinyl in gatefold cover with handprinted score	
Edition 200

THE BIRTH VOICE is a distillation of the experience some mothers have 
during childbirth, recounted as a sensation of not recognising one’s own 
voice - when a visiting birth voice takes over. A primal voice resembling a 
polyphonic choir. A choir of mothers.	  
This phenomenon, a particularly intimate experience, is now being shared 
with anyone in the world by the mothers themselves. The Birth Voice 
grapples with the expansive number of videos of women giving birth found 
on YouTube, treating them as a resource for material as well as an unwieldy 
reflection of contemporary birth culture. The negotiation process of social 
norms in digital spaces is ongoing, as is the discussion on the impact of 
digital oversharing. From identity to friendship, family to sexuality, religion 
to politics, celebration to shame - being globally public with what have until 
recently been private has had an extensive effect on how we see ourselves 
as a species, and just what our place is in the world.	
 
The videos are part of a new era of women’s empowerment, where women 
are working to reclaim the definition of body and childbirth. We see a birth-
sharing trend, an eagerness to publicise experiences around childbirth and 
thus demystify the birthing process - videos filmed in hospitals, at home, in 
gardens, in cars and often with titles including the adjectives natural, honest, 
raw and real. While this trend is reminiscent of past birthing cultures, wherein 
women gave birth surrounded by other women from the community, at the 
same time, it is imbued with the uniquely modern compulsion to inject a 
performative aspect into the most intimate moments of life.	
The audio from 11 of these YouTube births has been transcribed into sheet 
music and forms the core of a choral arrangement for three voices. The choir 
piece moves like a rhapsody stitching together found sequences of tones 
occurring by chance within the different birth situations: melodies of birthing 
women.

Hear THE BIRTH VOICE:	
https://ronjasvaneborg.com/THE-BIRTH-VOICE	

https://ronjasvaneborg.com/THE-BIRTH-VOICE


”...hold note until out of breath”









ÅLETANKEN	 (2021)
Mixed media installation
3-channel audio, looped, 02:09 min.
Mobile sculptures, textile print on recycled polyester	
Dimensions variable
Performance 60 min.	
			 
Åletanken (Danish: The Eel Tank) plays from 3 mobile sculptures in the shape 
of backpacks.
The piece is a web of translation acts based on a text seeking to encapsulate 
scattered childhood memories from encounters with a former milk tank used 
for keeping eels. The text was fed into a text to speech reader program upon 
entering ”wrong” language settings, in order for the artist to subsequently 
learn to imitate the computer-generated and linguistically falsified audio 
bits and finally re-record them. The childhood memory, in itself distorted, 
incomplete, fragmentary, was linguistisized, then ”translated” by means of a 
program; not by imitating the content, but only the form and tongue of the 
foreign language, to again be re-appropriated by the artist.	

The three parts of the sound piece are heard together when the sculptures 
stand still. Åletanken captures a space between linguistic frequencies, pauses 
in the ghostly experience of not knowing which language to listen on, and 
giggles at the collection of throat sounds to which we teach each other to 
attach meaning.	

As a performance, the backpacks and the associated soundtracks move 
around the exhibition area, intertwining with the languages of the audience, 
adding an extra dimension of polyphony to the work.	





Åletanken, 2022, installation view Haus zur Glocke, Steckborn CH 





NATURTON SPIELAUTOMAT (2020)
Site specific sound installation
3-channel audio, continuously shifting
Drum chair and wooden elements from the stage of the local wind orchestra 
Municipality, Sibratsgfäll AT

Naturton Spielautomat (Natural Tone Slot Machine) offers a meditative space 
in which everyone is alone with a unique sound experience without narrative, 
course or dynamic.

Formerly a tool used by shepherds in the Alps of Switzerland and Austria (to 
call the cows from the pastures to the stable, to pacify cows during milking 
and to communicate with the herdsmen on the surrounding Alps and the 
people down in the valley below) the alphorn now, with the revival of folklore 
and tourism, serves as musical instrument, tourist attraction and national 
symbol for the two neighbouring countries.
	
The alphorn has no lateral openings and therefore gives the pure natural 
harmonic series of the open pipe. These natural tones now form the 
soundtrack of the Alpine region; tourism and thus the self-narration of the 
nations has redefined the alphorn and given it a new function.	
	
The entire tonal range of an alphorn was recorded and arranged on 
soundtracks so that in the exhibition space an ever-changing sound 
combination surrounds the visitor. As with the slot machine one-armed bandit, 
we are at the mercy of chance. But instead of cherries, lemons, or bells on 
rotating dials, what emerges are various combinations of natural tones.

Hear a documentation of the installation:	
https://ronjasvaneborg.com/Naturton-Spielautomat	

https://ronjasvaneborg.com/Naturton-Spielautomat


Visitor in Naturton Spielautomat, 2020
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