


artist statement
A body, a movement, a scene, it all reflects from an intimate reality 
on a larger context, a culture, a society, a planet. The driving force 
behind my work is to create space or a stage for things that remain 
unseen or unspoken. With my works I seek to explore reality and 
society by unveiling details, gestures, and individuals easily 
overlooked.

My artistic practice includes photography, notes, collages, and small 
installations. I collect images, words, and text by observing everyday 
life. Unplanned findings and ephemeral happenings both steer and 
disrupt the process of collecting and shape the resulting collection 
into something constantly evolving over time. Coming from 
a journalist background I am interested in documenting my environ-
ment and to transmit and collect hidden or loose connections. 

I often use an analogue pocket camera as a starting point for my 
work, because I get closer to a person or a situation, it‘s just 
something small in my hands. The failures and the unpredictability 
of the film image along with the printing is important to me, a 
process linking the digital with the analog and the technical with the 
emotional. I cut and fold prints and combine them with materials 
found in daily life or with texts out of my archive to break the form 
and frame of the image.

I use the collected materials to visualize situations or phenomena 
that challenge stereotypes and pre-existing images in our culture. 
Recently, the human body has proven to be a central element of 
my work, as a site of life, history, power, aesthetics and the abject. 
My personal experience of becoming a mother has heavily infor-
med this new focus. I am interested in challenging expectations 
or norms and disrupt lines and forms in order to find new, abstract 
bodies and ideas.



one another
ongoing since 2019
in collaboration with Wayra Siles
mixed media 

one another is an ongoing project started in 2019 in collaboration 
with the Zurich-based visual artist and painter Wayra Siles. As we 
both became mothers in the fall of 2018 and both are enrolled in an 
art school Master’s programme, we started to collect our personal 
experiences along with current individual pieces of work in progress 
in our studio space and step-by-step combined all of it. While I work 
mainly with text and photographs, Wayra contributed paintings and 
textile work. In an unstructured and often impulsive manner we 
created studio installations that allowed us to zoom in and isolate 
parts of this extensive juxtaposition, what resulted in both 
collaborative and individual pieces.

These pieces show both snap-shot-realities and an ethereal 
process of us, two artists, in the short-lived and very specific 
phase of our lives that is young motherhood, and reflect not only on 
our personal experience but also create a dialogue on 
stereotypical ideas and images of femininity and motherhood 
existing in a wider cultural and social setting, including art. 
Evolving from the body, the very essence of life, birth, and the 
mother, these works use the disruptive nature of collage in order to 
break open predefined lines and boundaries and allow for the 
emergence of new abstract bodies and ideas.

one another (Prozess). 2019. Studio installation. Mixed media



one another (I and II). 2019. Collage on paper. Exhibition view FATart, 110 cm x 160 cm
one another (details). 2019. Collage on canvas. Exhibition view FATart, 75 cm x 70 cm



one another (I and II ). 2019. Mixed media collage on paper. 110 cm x 73 cm



one another (untitled). 2020. Photography Collage. 21 cm x 14,8 cm 
one another (untitled). 2019. Digital photography. 21 cm x 14,8 cm
one another (untitled). 2019. Digital photography. 21 cm x 14,8 cm



one another (Untitled). 2019. analog photography. 29,7 cm x 42 cm
one another (Untitled). 2019 - 2020. digital text. 
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Untitled. 2020. Folded photography on paper. 21 cm x 14,8 cm

Untitled (the night we went out to see the deer). 
2020. Analog photography. 6,5 cm x 4,5 cm



Ansichten einer Generation 
Edition Schaffhausen  
analoge Fotografie, Text
laufend seit 2020 

Menschen um die 30: Was liebt, wofür kämpft und wovon träumt 
meine Generation? Mit analogen Portraits, grossen Lebensfragen 
und meinen Beobachtungen gehe ich in dieser Serie der Frage 
nach dem guten Leben nach: An der Schwelle zwischen
Jungsein und Erwachsensein. Portraitiert werden 
Schaffhauser*innen, die (noch) nicht auf den grossen Bühnen 
dieser Welt agieren, unsere Gesellschaft aber auf ihre Weise mit 
ihrem täglichen Leben mitprägen und damit andere inspirieren. 
Der bewusste Entscheid, mit analogen Materialien zu arbeiten 
untersucht und hinterfragt die allgegenwärte Thematik dieser 
Generation: Sozialer Wandel unter der totalen Digitalisierung des 
täglichen Lebens und die damit verbundenen Unsicherheiten mit 
der eigenen Identität. 

Ausschnitte dieser Serie werden zwischen Herbst 2020 und 
Sommer 2021 alle paar Wochen in der Schaffhauser AZ publiziert. 

floating. nie da. immer dort. on stage. aber 
romantisch. tanzend in der natur. planlos full of dreams. 

kili. 2020. Analog photography. . 



Ailine. 2020. Analog photography. 



Angie und Victoria. 2021/20. Analog photography. 



Lucia. 2021. Analog photography. 



untitled (what is a good life?) 2020/21. Pen on Paper



Ansichten einer Generation 
Edition ZHdK and friends
analog photography, text

„Each of us belongs to a certain generation affected by the 
environment in which we develop. The very fact of being a 
thirty-year-old in Zurich already plays a part; following the 
teaching promulgated by a master‘s program in fine arts adds 
certain elements to this existing state of affairs. Noëlle Guidon, one 
of the students in the MA Fine Arts at the Zurich University of the Arts 
(ZHdK), presents a series of photo portraits of some of her colleagues. 
They reveal themselves not only by virtue of their phisical personae - in 
a context they have chosen together with Guidon, an „at home“ set-
ting indoors or outdoors - but also in terms of what they tell the young 
photographer. Despite the fact that everything, or almost everything, 
is digitized in the context of producing a contemporary image, Guidon 
uses an analogue camera. This anomaly in her choice of technological 
tool and the twopronged temporal aspect of what she sets out to do - (1) 
being thirty years old, and (2) the present day - is a reflection on the 
programmed instant obsolescence built into a biography and the crys-
tallized account of a person it conveys.“

Introduction by Donatella Bernardi
Director MA Fine Arts ZHDK

an Exerpt from „Ansichten einer Generation“ was published in the book 
„Art, Self & System“ from the Zurich University of the Arts (ZHdK) and 
SternbergPress 2019 life as a phenomenon. performance. togetherness. creating one‘s own living 

space. life connected to the vibrations of plants and the universe.

jiajia. 2018. Analog photography. 21,5 cm x 15 cm



„Art, Self & System“ published by the Zurich University of the Arts (ZHdK) 
and SternbergPress 2019



gamba (dog). legitimate „things“. entanglements. attraction/rejection in one. 
fragile but abrasive things. unseen things. 

valentina. 2018. Analog photography. 21,5 cm x 15 cm 

materiality. structures of power. symbolism and belonging. site specificity 
and participation. installation and sculpture. 

nico. 2018. Analog photography. 21,5 cm x 15 cm



life as a phenomenon. performance. togetherness. creating one‘s own living 
space. life connected to the vibrations of plants and the universe.

stefan. 2018. Analog photography. 21,5 cm x 15 cm . (Book view „Art, Self & System“)

exchange. performance. living together. one 
leads you to the other, then to the next and the 

nathalie. 2018. Analog photography. 21,5 cm x 15 cm



upcycling. plastic. laughing heartily. trash love. depth and experiencing freedom therein. 
lauging heartily. immer wieder. 

mirjam (I + II). 2018. Analog photography. 21,5 cm x 15 cm
laura. 2018. Analog photography. 21,5 cm x 15 cm



andi, kili. 2017, 2018. Analog photography. 21,5 cm x 15 cm



Untitled. Series „Upside Down“. 2018. Analog photography. 42 cm x 28,4 cm

upside down
2018, in collaboration with Mirjam Coulin
series of 6 analog and 6 digital photographs

With „upside down“ we examine the idea of
reversal. My photographs of visual artist Mirjam with her 
sculptures reverse classic notions of the portrayal and staging 
of the human body by turning bodies and objects upside down 
both
literally within the pictured space and figuratively by challen-
ging the onlooker (the project’s title is inspired by the parallel 
world from the science-fiction TV series „Stranger Things“ 
(USA, 2016) called „The Upside Down“). Natural matters are 
seen as inanimate and sculptural, and non-natural materials 
are perceived as pulsating. The natural and non-natural are 
placed within the realm of the other. The arrangements cast 
away established compositions of both the body and the 
image while casting light on strange bodies that seek to yield 
the interior and viscerality of a situation and present it on the 
surface.
 
The sculptures are inspired by or made out of garbage mate-
rials. The resulting objects offer a play on form and surface 
texture and challenge the representation of bodies on display. 



Untitled. Series „Upside Down“. 2018. Digital photography. 29,7 cm x 20 cm



music that matters. 2018. Zine A5.  
In collaboration with SRF music journalist Andi Rohrer

music that matters 
Kleine Bühnen, grosse Wirkung.
Internationale Indie- und
Alternative-Musiker*innen
in der Schweiz.



music that matters. 2018. Zine A5
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