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L OVE YOU 100

‘| Love Too” is a series of textile collages that depict
the idea of twinning in relationships. Through these
artworks, the concept of mirroring and reflecting each
other is explored in different variations.

I love you too II; 2023; textile collage; 95 x 33 cm
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PRIME POWER

The shape and title of the textile collage “Prime Power” were
inspired by the “Prime Tower”, a skyscraper surrounded by a
green-shaded glass facade that rises in Zurich’s gentrified Kreis
5 district.

In order to fill in the business center with personages,

| depicted people and other creatures in office wear by recy-
cling iconic images from pop culture and art history. There are
references to artworks of Damien Hirst, Robert Mapplethorpe,
Matthew Barney, and Henri Matisse; to the movies: Monty Py-
thon “The Ministry of Silly Walks”, franchise James Bond, “Sec-
retary” 2002 with Maggie Gyllenhaal; and to New Age practices
such as meditation, yoga and shibari. The work “Prime Power”
focuses on themes such as toxic masculinity, power dynamics,
freedom, individualism and conformism.

Prime Power; 2022; textile collage; 126 x 250 cm
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PILLOW BOOK

When the full-scale invasion of Ukraine began,

| experienced a lot of different feelings and emo-
tions. Emotions were coming up one after the other,
and multiple emotions would arise at the same time.
The project Pillow.Book became a kind of therapy.

| had gone through different mental and emotional
states and was trying to deal with each of them
separately, one by one. The embroidered words on
soft pillow blocks, in the colors of the Ukrainian flag -
yellow and blue, became an outlet for expression.

Pillow.Book; 2023, textile collage, foam, size variables
Installation view; Kunst fur diese Stadt, Helmhaus, Zurich, Switzerland
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Pillow.Book; 2023; textile collage; foam; dimensions variable
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In the series of workshops “| feel...”, participants had an
opportunity to create their own works of art from recycled
fabric to express their feelings about the war in Ukraine.
Workshops were open to everybody who wanted to sup-
port Ukraine in the current crisis and learn the technique of

textile collage.




WHITE FLOWERS

White Flower XlI; 2019; Porcelain; 22 x 14 x 8 cm
Installation view: Beyond Baroque; Schloss Waldeg

White Flower Xl ironically remind of Baroque stucco through
their floral motive, but they are not “just decorations”: the asym-
metrical white flowers could initially recall female genitals, but
assume each time another form through the fluidity of the Ba-
roque waves yet revealing their hard materiality.
https://www.artchateau.org/2022-schloss-waldegg




FLASHBACK

Flashback is a silicone sculpture, which
display in a niche under the portico in the
castle’s garden and flanked by two full
body statues.




—ROM ZURICH WITH LOVE

From Zurich with love I-VIII; 2021; silicone; dimensions variable. Installation view: Intertwining, Dienstgebaude, Zurich



“From Zurich with love” is a series of handmade
silicone objects. They are casts made from
architectural elements in the city of Zurich, such
as decorative ends of metal fences in front of
buildings or small wooden sculptures at the
beginning of stairs. By changing the colors and
the texture to silicone, these architectural ob-
jects emerge into little objects of desire.

The photo was taken in a building at Weststrasse 116, one week before it was completely
demolished. | did the cast a few months earlier.




THE LADY WITH THE DOG

When the lockdown in Canada was strict, it
was only possible to go out with your dog after
21:00. One woman went out with her husband
on a leash and said to the police that he was
her dog. The couple got a fine. | was inspired
by this story and made a series of six textile
collages, “The Lady with the Dog”. There is a
female figure dressed like a lady and an almost
naked male figure on each collage. The male
figure has a mask of a dog. The poses and
clothes contain elements of Pet-play, which

is known as a practice accepted in special
clubs and private spaces. The ladies in the
collages are purposefully dressed to meet
societal standards of how women should be
in the public eye. These include dresses from
the 18th,19th, and 20th centuries and current
times. Like many of my other works, this col-
lage is about male and female roles in society,
about restrictions and possibilities to trans-
gress them in a playful way.

The Lady with the
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Dog VI; 2021; textile collage; 35 x 35 cm






oAVE Mz ON THE CLOUD

In her artistic practice Alina focuses
on topics of personal boundaries:
physical, mental, intimate, imposed,
and voluntary. Her textile work, dig-
italized for the project, has several
interpretations. Here we can the
stormy present of the home office,
reflections on the topic of self-iso-
lation, and keeping the distance.
But the images of distant human
figures are quite unambiguous. Are
all these characters freelancers
and working in their micro-spac-

es in coworking? Or is it a virtual
space with user icons? They are

all different, but still very similar.
What unites them: a table, a chair, a
typewriter, or a laptop? Are they de-
signers, programmers, managers,
journalists? This collective portrait
of modern residents of any metrop-
olis draws attention to the theme of
the boundaries that everyone inde-
pendently sets between themselves
and the community.

https://bruederschaft.com.ua/en/
kopytsa

Save me on the cloud; 2020; textile collage; 115 x 92 cm
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