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Panphl et

Art notes of Biiollogy
and Anthropollogy
Drawting setriie binded in the
form of a book / Sound piiece

Wiere we screamthe alliance
of art and science.

4 years of bachel or in bio-
| ogy and et hnol ogy

drive nme to try meking you
see

t hat

Creative ways need to be ta-
ken in consideration in the
formati on and application of
scientific concepts,

I n order for these concepts
to be connected to the life
t hey conceptuali ze.

alive

knowl edge shields ne
knowl edge gives ne the key
to be free
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When Panphl et is exhibited, the visitor
| ooks at the book while listening to this

S XYY Y LLL LR CLLTRA

' \|||'|-\.\f s CKw y Wy ¢ 7 -
i:.‘.\\‘.‘.‘.“.‘{'}:ﬁ‘:‘ ¢ ¥ 44 W 3 o | N g kit | gl soundpi ece: ‘
* @M fpative) P http://akauhu. art/nedia/audi o/ panphl et -nmusiique.. np3 I f”"“’”" .

Smenteeineang
Panphl et book, 2017
I nk on paper, 21 x 15 cm 34 pages




Léthé

or the normalization of the world
Performance

Léthé explores the relation between suffering
and aut omated social systens of regul ation and
control. In this performance | describe with
words the water regul ation system of the Aar
river watershed while a silent novie is pro-
jected, and bill boards with "punch sentences”
are shown. At the 3/4 of the perfornmnce,

stop talking and | build a scul pture of ashes,
m |k and water. A recorded voice takes over
the description. The rest keeps on. It ends.

The use of different words display, (written,
spoken, recorded) corresponds to different ap-
proaches of the thematic "life automation". M
spoken words are objective, conference sty-

| e di scourse (resunee of a political geogra-
phy study on Aar watershed regul ation); The

pl acards are key |lines which cone to ny mnd
randomly whil e experiencing automation; the
recordings are personal testinonials of expe-
ri enci ng autonati on.

Bil | boards with "punch sentences"

Le Cube,

The film is a metaphor of the description
scenes where small puppets perform. The buil -

CGeneva, 2018

(5

ding of the sculpture is a proposition for
ritualization in the whole process of auto-
mation. It enphasized the conclusion of the

narrative, asking if there is in the autona-

tion of life space for a ritual
handle suffering.

to feel

and

Léthé or the normalization of the world

Danpf zentral e Bern,
25 m nutes

Le Cube CGenéve,

2018



Jir&m
talle of the noon toad

Digital image / Poem/ Installation
/| Performance(s)

Jram tale of the nmoon toad, is an
imrersive tale consisting in a |ong
i mge (where a drawn character evol -
ves) and a witten poem (nyth retra-
cing the journey of a character).
This piece is a book, an install a-
tion and a performance. The nmain
theme in the tale is sexuality.

Thi s piece has been staged in seve-
ral ways;

as an accordi on book;

as an long printed i mage instal -

| ation; as a | ecture performance

wi th overhead projector visual ef-
fects(Performance of the chapter |V);
as a shadow theater performance with
sound effects, physical acting and

vi deo projection (Performance of the
Chapter 11).

Vi deo docunentation from "Perfornmance Chapter |V
hold in the Col den Peppercorn, Zirich, 2019:

https://vinmeo.com 415731113

Performance Chapter 1|1 Jram tale of the nmoon toad exhibition view

La prise, Neuchatel, 2019 _ _ _ Gol den Peppercorn, Zurich, 2019
Docunent ati on Shadow t heater(up) / Filnstills(down), 50 mnutes Inkj et print, 2000 x 30 cm



Jrdm tale of the noon toad 17th neter, 2019
Digital collage (oil and acryl), 2000 X 30 cm
(continues on the next page)



CHAPITRE VI ou il est une fois que tout est arrivé
Image Xl | e désert -Avancer et vivre ? —

Jram avance. partout, il n'y a rien.

Une pl aine de roches. innonbrables.

nuet | e désert ne dit rien

gue | es nouches dans ce sable, que mangent |es nouches ? Elles entétent
Jram. Le soleil chauffe et les écarte. elles reviennent. un vent allege

| a pesanteur du sol. elles s’ éparpillent. |aissent |e vide

a Jram elles se reposent sur le sol rafraichit. son onbre a créé le si-
lence des mouches, rien ne chuchote. Mais, de l1’horizon se léeve, accoure
le vent. Le sable se souleve. Souléeve le silence des mouches, elles

s’ engouffrent sous la poitrine de jrém

reste vide vide

mai nt enant sol et vent sont un seul corps

Jram tale of the noon toad 6th chapter, 2019
Poem 2985 words



Mot her hood pi ece

Performance / Film/ Installation / Book

Mot her hood piece is an ongoing work. Its thematic

Is notherhood. In this piece | create a setting to

share inti mate aspects of notherhood. | use the aes-

thetic sharing of ny personnal experience to open a

plateform for deep intimte social dial ogues. ]
Fil m Il nmges of notherhood

Since 2019 this piece has taken the form of; a per-

formance (twice performed in two different places, in https://fast.w stia. net/enbed/ channel / k2p8gaxyx]j

two different times)followed by spoken exchanges Per -

formance | nages of notherhood /| an installation M-

t her hood pi ecel a book Swallow me/ a film | nages of

not her hood

Per f or mance | nages of rrpt hert]opd | mages of mot her hood, 2020
Danpfzentral e Bern, Zodium Zirich, 2019 . ) .

" " . . . . HD- Vi deo, 4:3, Stereo, 19 ninutes
Sel f made "tarot cards", speech, recorded voice, projection; 27 mnutes



Mot her hood pi ece exhi bition view

Gal ery Syster, Luled, 2020 Swal | ow me book 27th page, 2020
Installation of sound, book, V\brds and i nages, 32 pages, 4
projection, fabric scul pture, printed/bound books

painting / 400 x 350 x 800 cm




Georgiia’s journey / Taratsut"”yan
Sound and Patinting Installllation / Perfotnmnce

Peace buiillding context

These two works took place in two villages of
the Transcaucasus. These two works were nade
under the aegis of Art as foundation (Georgia)
and Art as foundation in collaboration with Zhdk
(Arnmenia). They organi zed the stay. Qther ar-
tists cane |like me, at the sane tine under the
sane aegis. W were in these villages as a group
of artists.

These two villages were specifically chosen for
their particularity of being post-geopoliti-

cal conflict / or frozen conflict zones. The stay
| asted two weeks, at the end of which a presen-
tation of our stay for the inhabitants was pro-
posed. In this context, | presented these two
wor ks.

Georgiia®s jjourney was presented as an out door
installation in the public space of Nenb Ni -
kozi. A painting (right image) was displ ayed
whil e a sound pi ece on | oudpseakers was run-
ning. Georgia's journey questions what to do as
an artist when your art piece is not received
in the way you expected by the people you made
it for.

Sound piiece : https://vineo.com/415737381

CGeorgi a's journey, 2019

Gl on paper,

120 x 40 cm

Tar at su' yan performance

Publ i c space,
20 m nutes

Chanbar ak, Arnenia, 2018

Taratsu'yan is a witten word-of-nouth gane perfornmance
requiring the participation of the public. The perfor-
mance net aphorizes the |ink between the transm ssion of

| anguage and the transm ssion of the | ands.

In this gane, the participants sit down and cl ose their
eyes. One first person feels my hand on his back and opens
his eyes. Silently, he then copies with red ink an i nmage
on a bl ank paper. Then, he puts what he has just copied
in front of the next participant, who is still sitting
with closed eyes. | touch this person's back, and the sane
story repeats, etc. etc.

On the very first paper of this game, "Taratst'yan

p' vokhants'um is witten with the arneni an al phabet. It
means "transm ssion of space". Mst of the participants
don't know ar neni an al phabet.



Art as Civiill Disobedienece
Atelier Piece
[nstallllation / Performance ((s) / Sound Piece / Fillm

Thi s piece explores the practice of art nmaking wt-
hin a material territorial space. It extends over two
years in time and is supported by different medias and
wor ks i n thensel ves- works which can be presented in-
dependently fromthe whole "atelier piece".

Key Mbnents

,Live* creation of an installation in nmy student at-
lier; story witten |ooking at the installation; per-
formance ,believe you change“ perfornmed within the
installation; Audio theater piece based on the per-
formance; Film based on the installation and the au-
dio theater; Destruction of the installation; Frei
Raum per f or mance.

Cnstalllation

The installation took place in nmy atelier in the Uni- Sone questions appeared; is this place a

versity of Arts of Zirich, in the building Toni Are- private or a public space? Does it change

al. For this installation | used the walls as base dependi ng on the hours? |Is this room made

material, installing themw th paintings, words, ro- for art experinmentation? How does its

pes, wood pieces, lights. The installation was hard- strong digital and human surveillance sys-

|y distinguishable fromthe room The roomwas al so temfor safety and security act? Because of

a living space, open to guests, students, neetings. its material support, - the room"itself",

Through the installation, the roombecane the art pi- the walls "thensel ves", the building "it-

ece. The room is at the seventh floor of Toni Areal self"- the installation reveal ed ne power

whi ch belongs partly to All Real - a private building relations, limts and group dynanics. The

conpany-, partly to the public Institution. During installation enbodied a |life of its own,

the installation, | net several actors of Toni Areal t hrough which | could | earn about ny Art

“ecosystent, learning through the art piece howto studies, in a social / institutional per- S\
situate nyself in this conplex social frane. specti ve. c <o AN

Atelier Installation
Toni Areal, Ziurich, 2017/2018
M xed Medi as, 500 x 450 x 300 cm



Since we are here, a little marge is left for
the art piece under repression. Fromthis marge
| performthe destruction.

After the rendezvous with the manager of the
atelier. He gives ne 3 weeks to renove the art
piece. territorial art piece. He said, you nade
it your place. It is not your place. He said,
don‘t say it is an art piece, don‘t say you have
to anni hil ate everything, you just have to nove
out .

I say
There i s always a good reason to be an oppres-
sor.

Di sobey.

When does space becone territory, when does
space becone eradi cation? Wien does authority
become the personification of the power of fear ?
Political duty is feeling, this is not okay, |
can‘t stay with saying nothing, | need to disag-
ree, | need to disobey.

Cal ling upon the power of speech

If you can tel

make sense

| ask the group. Wio calls destruction? Wi has
requi red higher forces? Here they are. you obey.

you act. does sonmeone want to speak?
pl ease speak say sonet hing pl ease speak say

Can we create here? |Is there enough space
for everyone to be an artist? Were does
destruction stand in creation? Can I find
the solution in the problemitsel f? Wat
do you propose? Do you really think it

Is better for you if the walls are whi-
te on the 19th of Novenber, so nuch that
you force ne to do this? | would not have
done this to you!

obey or not obey

not obey if one is sacrificed

enj oy

your
t ot al

white
per f or mances.
Anger,

How t o handl e vi ol ence? How not to fight
when you are sunmponed to be destroyed?

They have no clue what they do
They have no other answers

Leave
fight

Destruction perfornmance di scourse
Toni Areal, Zurich, 2018

Performance, Audio book and Fillm

Looking at the installation, | wote a story and perforned it
.,inside“ the installation. In front of a public, | spoke the
tale while adding colors and figures on the installation. After
that, | nade an audi o book fromthe story and displayed it in
the installation. Finally, | nmade a novie which uses the in-
stallation as visual imges and the audi o book as sound. The
story is called "Believe you change".

Fillm: fast.wistia.net/enbed/channel/k2p8qgaxyx;ji

Destruction

Wier e space becones territory

To use the walls as an art material underlined the limts of
making art in this context. | coudn't do art out of the nmate-
rial space of the building Toni Areal. At one point, the ins-
tallation was destroyed. Soneone incidentally required its di-
sapear ance, the school hierarchy took over the denmand and gave
me a deadline to destroy the installation. Death being part of
it all after many hours of doubt | agreed but | thought it was
a shane. I thought White walls rulle the world. I thought [ want
an open space nore then open digtitall worlds. | n Novenber 2018
| perfornmed the dismantling of the Installation. | spoke words
whil e distributing pieces of the wall to the w tnesses.

Frei Raum Perfornance

Thi s performance reproduces the nmaking of the installation wt-
hin a governed disruptive space, trying to find a way out of the
logic power/fight/flee/obey. The public is part of the perfor-
mance.

PERFORMANCE ABSTRACT: https://vineo.com/415724341

Frei Raum performance
Forum Zurich, 2019
45 m nutes



Cross your featr Crosstoad of feaks
Crown youtk feal
Li ve stream Perfornmance

Vi deo docunent ati on:
https://vimeo. com 417543694

Crown your fear
ACT online Festival, April 2020
20 m nutes

Cavaglia, 2020
Acryl on canvas, 59,4 x 84 cm



CURRICULUM VITAE
Studiies

®

®

®

®

2020-2017: Zurich University of the Arts - Bachelor in Fine Arts / on going
2020-2016: Neuchatel |eague of Theatrical Inprovisation - Trainings in inprovisation
2017-2015: Theatre school Evaprod, La Chaux de Fonds - Formation in theatre staging
2017-2013: Sci ence University of Neuchatel - Bachelor in Ethnol ogy and Bi ol ogy

Exhibitions and Perfornmnces
2020

®

®

®

Crown your fear / Live stream performance in Act online performance festival
fnages off NMbtherhood / Screening in Sihlwald, Zirich
Mbtherhood Piiece / Group Exhibition in Gallery Sister, Luleda, Sweden

2019

Performance for the cliinate / G oup performance in the public space, Unea, Sweden
Georgiie’s journey / Group installation in the public space, Nenb Ni kozi, Georgia
Jram, talle of the noon’s frog / Exhibition in the Gol den Peppercorn, Zirich
Performance Chapter [V / Performance in the Gol den Peppercorn, Zirich

fnmages off NMbtherhood / Perfornmance in Zodium Zirich

Die Zeiit der Raben / Performance in B-sides festival, Luzern

Perfornmance Chaptet I / Performance in La Prise, Neuchéate

Civiilll Disobedience / Goup Performance in Gallery Forum Zirich

Bunter Bllock / G oup performance in The Resi dency, Zirich

Ataktisch / Col | aborative performance in the public space, in Act festival, Zirich
Cnages off NMbtherhood / Performance in Act Festival, Danpfzentrale Bern

Freii Raum / Exhibition in Gallery Forum Zirich

2018

®

Bellieve you change / Screening in Transition in Echtzeit, Zurich

First year off Art studiies / G oup exhibition in Zurich University of the Arts, Zurich
Taratuts“yan / Col | aborative Performance in Chanbarak, Arnenia

Léthé or the normalisation of the worlid / Performance in Act Festival, Danpfzentrale Bern /
| e Cube, Ceneva

Bellieve you change / Performance and Installation in Zurich University of the Arts, Zurich
Two foxes on a boat / Live painting in Act festival, Sierre

2017

®

®

Autoroute fongique / Exhibition in Le bourg 4, Val angi n, Neuchat el

MBne [es oiseaux quittent ce monde / Aka Nobo Coll ective performance in La Cantine, Del é-
mont

Achéron / Aka Nobo Coll ective performance in the botanical garden, Neuchat el

Lookiing inside the moon”s eye / Aka Nobo Coll ective performance in |le petit festival de |la
grande prairie, La Chaux de Fonds

2016

®

Journall de bord de Biiollogiie-Ethnollogie / Exhibition in Galerie YD, Neuchatel

2013

®

Nenories of China / Exhibition in Gallery Gannen, Sundsvall, Sweden

Co-organiisation of artistic events

®

®

®

2020-2017: Artistic director of the festival Cavaglia, G aublnden

2020-2018: Organi sation and realisation of Act Zirich performnce festival

2019-2015: Organi sation and realisation of outdoor raves and outdoor Art events wthin
Monde Sauvage, Positive People, Aka Unu Nobo and Lanpad'r Coll ectives

2017-2013: Co-curator of Art festivals and events within the Student Association of Neucha-
tel Science University

2020-2013: Poster and flyer designer for Artistic and Scientific events



Art colllectives

Aka Uhu Nobo
akauhu. art/ perfor mance

Bunt er Bl ock

Cavagli a

htt p: // openai rcavagl i a. ch/ de/

Mbéllle Torné
14.07.1991

Maél | e Torné

Bi r kenweg 15

3072 Ostermundi gen

0788661167
mael | e. torne@ot nai | . com

Onlline nmatertal

www. akauhu. art
http://ww. akauhu. art/gal eri e

https://kleio.com/page/akauhu/profile

https://fast.w stia. net/enbed/ channel / k2p8gaxyx]j

vi meo. cont akauhu

act - perform net/archiv/

ZUrich, the 12th May 2020

In this time of confusion, | am not sure what | should say of myself. | do not know if | can convince you
of my worth, if | can succinctly describe what | do, if | can train for what will be demanded of me in the
future, in the world as we know it.

In confusion, | should not write how deep and mind blowing and innovating my art pieces are. | should
go under the rain. Draw on a wet paper. Make a hole in each drop, look through the holes. Wrap it

up, take it with me under water. Unwrap it. Maybe the wet paper is this paper. Maybe | do it with this
printed artist statement, later.

The world needs this perspective. People who apply this perspective. You should shelter us.
more

My work as a skill to transform experiences.

| work with different materials and combine them within a narration. The narration can be my story or
someone else’s. | offer my skill of telling unspeakable experiences to the ones | meet. It can be institu-
tions. To tell the story, | form a continuation of visual metaphores expressed through paintings, words,
or actions. During the formation of the work, the story evolves. In the end, the art piece denounces
and gives a key.

To work, | nourish my aesthetic rythm with my analytical intellect while adding the panel of my ex-
plored emotions. | apply dreams using intelligence as ground and sensations as landmarks.

There are many directions. My next direction is art as living space. | am transforming a house where |
live into an art piece. | paint the walls, make installations in the rooms, and constantly perform. | train
the non-separation between daily life and art.

Art creates possibilities. It is its definition. Explore, play your limits, stay attentive, be your guard, you
don't walk alone in the dark

Maélle Torné Artist Statement



