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New Early Diagrams
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Medieval diagrams (Cod. Sang. 855)
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Networks and Birds (Cod. Sang. 855)
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Jacobus Leodiensis (14. c)
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Jacobus Leodiensis
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Nicole Oresme (ca. 1360)

Fractional powers in the 14th century
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Logarithms & Volvelles
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Volvelles (1563)
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Gloseffo Zarlino: Synthesizer
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