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Artist Statement

Narration is the foundation of my artistic practice,and the stories | create expand in space through objects and

time-based media. Most of these narratives are quite open-ended and oscillate between first- and third-person

perspective. Fragments of accepted truths are filtered through the subjective lens of the characters | create,
who in turn relate the story anew from their point of view.

Throughout my practice, | explore external and individually experienced perspectives, questionable facts and
the relationship between the self and the outside world.

| am interested in how characters are developed and how we learn about their backstories as the narrative
advances.

In developing my characters, | focus on the relationship between objective and subjective timelines.The char-
acters’ subjectivity and their affective memory shapes their understanding of time, which in turn impacts how
the narrative unfolds, for example by stretching or compressing events.

Their past experiences and the social and spatial environments they inhabit influence their actions and how
they process information.

In my installations, | create atmospheres that function as a further element of my video works and reinforce
the narrative. This interweaving of elements immerses us in the story and brings us closer to the characters
and to their point of view.









Untitled, 2023

42x36cm (three black pieces and one white piece)
polymer clay, vellum paper, cotton and lights



don’t smile cry because because it
it’s happened over, 2023 (Short film)

I:41 Minutes

https://vimeo.com/785822998


https://vimeo.com/785822998

No, it’s fine, 2022

marker on fabric; sound
400cm x180cm x 150cm

https://vimeo.com/785835039


https://vimeo.com/785835039







https://vimeo.com/787350165


https://vimeo.com/787350165










After being in one city for a really long time, one could
say they have got to know it on a personal

level, as if it were a companion of sorts. One grows up
alongside it, and just like in long-term comraderies, there
is a constant process of mutual influence.

In the years | lived in my hometown, | witnessed a
number of shifts in its identity and their respective
consequences on the town and its inhabitants. Initially
a dainty and romantic, but rather undistinctive town, it
gained widespread visibility after being named the
European Cultural Capital in 2007.That was the starting
point of a massive modernization process: almost over-
night, the town was updated and upgraded. New
construction was prioritized over the renovation of
existing buildings, in order to demonstrate how up-to-
the-minute and blooming it is, and to attract new
residents and workers.

While many did move in, a fair share moved out. Not
everyone was happy with the town’s sudden growth and
with the need to immediately adapt to it’'s new character.
They felt the town had lost its sense of self and the
interpersonal connection with them.

Eventually, upon becoming aware of the importance of
preserving its history, the town decided to return to it’s
former medieval, romantic identity. Taking this decision
has brought a new set of challenges, as maintenance was
now accompanied by restoration, which often requires
large investments. At the same time, grandiose
modernization projects still needed to be completed.

Currently, my hometown has managed to find a balance
between new and old and is progressing at a significantly
less erratic pace.This new strategy has greatly improved
the relationship between the city and its residents, yet
visible markers of its hectic identity shifts still remain and
impact the living situation to this day.





https://vimeo.com/667463032

Anticlimatic, 2021 (Short Film)

5:09 minutes
https://vimeo.com/655399235


https://vimeo.com/655399235

The Wrong Execution of Questionable Intentions, 2021

acrylic paint on cotton, wood, paper and plastic bags
33x48x70cm; 150x140cm; 30x10x10cm








